'  FAMOUS COMEDY PREFIGURED

. 4N HIS ODE TO SCANDAL.

b Wohool‘and write *Arma virumque cano”
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Memorable First Night in the Drury
Lane Theatre-Early Impersonations

in Those Days —Now Theatre Mishaps

The current revival of Richard Brinsley
$heridan’s “The School for Scandal® at

L Shewwd Different Lady Teazies Even
&
e

. 'the New Theatre is to be accounted a
L public service.

It is true that at the first
saformance on Thursday night there

4 not wanting certain indications that

hy @ school needed a new teacher. Some
" qf the pupils appeared to need discipline.

W little standing in the corner would do
' st least one of them good, while perhaps
one or two ought to be made to atay after

slates flve hundred times. But
on 1 other hand some of the pupils

. proved very apt students indeed and re-
" eited brilliantly with never a slip.

. # And perhaps after all the real sinner

~ was the head janitor of the sdhool build-

JYou cannot expect pupils to take
v fntelligent interest in their tasks or
o be orderly and quiet and unremittingly
ous if a schoolroom is ioy or if the
m pipes are rattling all the time, or
‘their desks are so infirm and shaky as

o threaten constantly to collapse utterly

sometimes actually do fall down.
the superintendent of schools
d look into the case of that janitor.

steps in this direction have been
and if so there is every reason to
that at the next session of school
wm will be givenrr that will be a
o to all the friends and relatives of
~ the Is and to every friend of our edu-

gtional system. In other words the

OTLO of the stage hands, which
glaring on the opening night that
: group of players might well have been
g poncerted, are likely to be soon made
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} the same, this production is a bene-

to the public, not only because it

‘an all too rare chance to study the

g dead manners and foibles of the

tegnth century life of London but

P it directs general attention anew

) the life and character of one of the

¢ conspicuous and baffling personali-

3 of the reign of George the Fourth.

y great work of art, such

¢ rations of critics and

iygoers have conceded “The School

‘Sounidal”® to be, is necessarily a sig-

bant and interesting thing, and, it

ds perhaps to the meaning and drift

this classic comedy to know that it

i inception in certain events in the

of its author. Sheridan, in faoct,

pd vastly in his lifetime from the

of the envious, the malicious

“the \vindictive from the early days

‘he fought twe duels with a certain

‘apt: Mathews after a quarrel growing

“out of the attentions of the military per-

5 's attentions to Miss Linley, whom
dan subsequently married.

before he wrote his comedy

dan had crystallized its central

“in his mind and had even given it

te shape in an “Ode to Scandal,”

h is still to be read in the form of an

and tattered pamphlet, stray

00 of which are now scattered about

' in.various libraries and collections. It

" WASs hot until 1819, some years after the

oy

' aara

B sutior's death, that this ode was pub-

Bhed, but there is every reason to accept
M8 authenticity. And it so closely em-
the essence of the comedy, its
] stion of the ers of the day, its
mtivical flashes of wit and the genuine-
and sincerity of feeling that lie at
 bottom, that it is perhaps worth while
quote certain passages. Here is its
¥ DO on:
® Oh thou! whose a1l consoling power
Can calm each female broass,
Whose touch in Spleen’s most vapourish hour

Can soothe our cares to rest—
- - - -

-
fne, powerful genius, teach.
- Thine ewn mysterious art.
from retaliation’s reach.
To throw Destruction’s Dart.
shall my hand an aitar raise,
#d to thy transcendent praise,
dally with assiduous care
ne grateful sacrifice prepare.
.
“ *|'The frst Informations
¥ Of lost reputations
. As offerings 1o thee I'Ml consign:
-~  And the earllest news
v Of surprised billet doux
Shall constant be served at thy shrine,
L S
Intrigues by the score
Never heard of before,
Aiball 4o sacrifice dally augment;
And by each Morning Post
Some favorite toast
A victim to thee shall be sent.

," follows a picture of a scene of

B =,

bearing in which reputations
torn to pieces from A to Z, quite in the
it subtle manner of Benjamin Back-

y ‘and Lady Sneerwell, this satirio

_passage being in turn succeeded by one
direct speaking:
soft, what figure’'s this I now see come,

g awful form strikes even Scandal dumb!

Al ¢! The blood forsakes my trembling cheek,
le sternly thus, methinks, | hear her speak:
pe, scowling woman, peace,

Candour bids thee cease,
dour, #t whose insulted name

thy face should burn with shame,
long 1've silent seen

Mhe venom of thy spleen,

s

1. "Moo long with secret pain

s N

)

y

Bebield black Scandal's reign.
now, with indignation stung,
demands my willing tongue.
is scarcely an element in “The
for Scandal,” so far as its spirit
that is not included in this brief
pungent ode, though it was some

: time "before Sheridan’'s resentment took

its final dramatic shape, not, in fact,
alter Garrick’s retirement, Sheridan

& and Lacy took over the management of

‘the Drury Lane Theatre. It must have
< a brilliant first night. Garrick
olf composed a prologue for the
y. He had, in fact, superviged its

| ye Walter Sichel in his new

~

. mnd chte life of Sheridan, which

tains much material not hitherto

e ilable, tells us that the play had been

@0 long in preparation that its author
woribbled to it this postscript: “Finished,
God.” To which Hopking, the

4 pter, added: *Amen.” It is probable
. a&pt first night audience included no

personage than Dr. Johnson himself,

i for Bheridan was a protégé of his.

piece was, unlike “The Rivals,” an
lantaneous success, and the thunders
applause so0 shook the house that

in the street feared the struc-
would come down. This may have

i the appearance of exaggeration, but as

“ 2
ot

ter of fact the Drury Lane Theatre
insecurely built and was later con-
ned as unsafe and pulled down. Per-
the actors came nearer that night

*bringing down the house” than any

v players ever did.
et §a an exception, but after all he

R & monologue artist, not an actor,

" 3t 8 true that the comedy contains
> n lines that are shocking to our
v sense of propriety. These have

. y commonly been excised in recent

of the play and it is a matter
p 4
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. SHERIDAN COMES UP AGAIN

 for comment that

or two of them ¢
to no apparent gobd "
comedy was produced in Paris under the
title “L'Eoole da Scandale,” with Mme:
Dorval announced as “Milady Tizlé," at
the Porte St. Martin, And it is a curious
commentary on the whirligig of 'time
that Paris declared ftself much shocked
at the comedy. When one reflects upon
the sort of thing that Paris not only
tolerates but actually demands upon its
stage at the present time a good deal of
philosophical scratching of the head
appears in order. »

Take for example “I’Ane du Buridan.”
This is the piece in which John Drew has
been lately appearing here under the name
of “Inconstant George.” In its Anglicized
version the thing js harmless enough,
but in the original French it was so
frightfully indecent that mno detent
American newspaper could possibly pub-
lish its plot. Also, sad to relate, it was
much funnier,

Charles. Lamb was another ocelebrity
who was also probably a first nighter
at the production of “The School for
Scandal® on May 8, 1777. At all events
he is on record as declaring: “No piece
wWas ever so completely cast as this
manager’s comedy.” The famous Mrs,
Abingdon was the Lady Teazle, King
was the Sir Peter, Smith the Charles
Surface. And despite the hard and fast
traditions of the various parts which
in these latter days make the imperson-
ation of characters so trying, the
early records make it clear that even
in the days ‘when Sheridan was alive
and directing rehearsals there was plenty
of room for differences of opinion re-
garding characterization. The original
Lady Teazle, Mrs. Abingdon, was over
40 years old when the comedy was first
produced, and Mr, Bichel tells us ihat
she made the character a finished lady
of fashion, though Mrs. Jordan, who
eassyed the part only a few years later,
made her a girl fresh from the country
whose really fine instincts were only
temporarily overshadowed by the mass
of fashionable falsehood and hypocrisy
by which she was surrounded. This
note, it is interestiing to note, is the one
struck by Miss Grace George, who showed
us such an acceptable Lady Teazle last
Thursday night.

Enthusiastic as Carlyle was, he but
fairly represented the contemporary es-
timate of this comedy’'s success. Indeed
there was only one note of disagréement
of comsequence, and that was sounded by
Cumberiand, then Sheridan's chief rival
as theatrical manager. And we ought
to be grateful for his dissent, for it gave
us one of Sheridan's most famous and
gracefully savage epigrams. When
Sheridan heard of Cumberland’'s uafav-
orable criti¢ism he responded that Cum-
berland’'s envy was gross ingratitude,
since he had heard Cumberland's tragedy
and laughed at it heartily from beginning
to end. Mr. Sichel learns that “The School
for Scandal” played to $45,000 in the three
seasons following ita first production.

It is interesting to note that this comedy
was first played in a theatre that held
300 less than the New Theatre. The
Garrick Drury Lane seated 2,000, The
New Theatre seats a few more than 2,300,
But in the days of Sheridan much of the
action took place on the large apron of
the stage, which extended beyond the
line of the proscenium arch far into the
auditorium.

One wonders what became of much
of that $i5,000. Sheridan, with all his
merits, was not devoid of faults. He had
an aversion to paying bills which was
little less than invincible, and trustworthy
writers assert that he was continually
embroiled with actors, mechanics and
other employees who were unreasonable
enough to want to be paid. In this respect
the brilliant Irishman ip ne way differed
from hundreds of his managerial suc-
cessors, and it is pleasant to think that in
this direction the English speaking
was never in such good condition as it
id at the present day.

A SIMPLE MILK TEST.

Anybedy Can Determine In a Few Minutes
the Quality of the Filuld.

The following process for the detection
of added water or of skimmed milk in
ordinary milk is more accurate than
the simple use of a lactodensimeter
without the creamometer check. The
whole test, says the Scientific American,
can be made in five minutes.

The result does mnot show whether
the adulteration oonsisted in the addi-
tion of water or in the subtraction of
cream, but as a rule this matters little
to the consumer. What he wants to
know is whether or not he got what he
paid for.

The suspected milk is stirred with a
spoon in order to disseminate into the
whole liquid the cream whi ch may have
come to the surface. Then one volume
of milk is poured into fifty volumes of
water—one fluid ounce to two and a half

pints.

A candle is lighted in a dark room. The
experimenter takes an ordinary drink-
ing glul with a flat and even bottom
and holds it immediately above the candle
at a distance of about one foot from it
80 as to be able to see the flame of the
candle through the bottom of the glass.
He then slowln the diluted milk
into the g 9 i

The flame becomes less and less bright
as the level of the liquid rises into the

lass. The flame is soon reduced to a

Il white spot. A little more liquid
slowly added so as to avoid pouring an
exoess and the flame becomes absolutely
invisible. All that remains to be done
is to measure the height of the liquid in
the glass, this being most conveniently
ascertained by dipping into it a strip of
pasteboard and measuring the wet

rt. It should measure not over an
m’wh:'{;"h.oo\ mmi"ﬁ"' ilk diluted and

t ity m ilu an

tested as mug“:ho depth will be about
seven-eighths of an inch before the flame
is lost to view. A mixture of one volume
of milk and half a volume of water
should show a depth of one and one-half
inches, A depth of two inches indicates
either partially skimmed milk or a mixture
of ot:: volume of good milk with one of
water.

Use for Worn Out Auto Batteries.
From the Philadelphia Record.

“Did you say your doorbell is out of
order?” asked the handy man in the offlce.
“Batteries worn out? No, don’t bother
dosing them with sal ammoniac. Throw
them away and ask some one who has
an automobile to give you a couple of
his worn out dry batteries.

“That’s the way | do now, and I never
either. ou see when the batter
come too weak for use in the nut‘:'tg
than is needed
1 first tried

r;nn
the block. 1 hitch them all
bell and they rang it loud
the ho " 1 them off one at
time until ad xl{ ona on the job, a
it rings loud enou, or the bell to
n any part of the house. I'm saving
A long time with this comparative
usage.

have ln{, trouble over my bell expe
stillahave lots of life in them
teries from the
house r go took 3
o s until this wears out, but thon 'I:‘:

No Extra Charge for It.
Advertisements for THr SuN and Tas
EvENING SUN may be left at any Ameri-
can District Messenger office in the city.
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DRAMA NOT WHOLLY
JELEVATING.

The Opera Has Never Been Anything But
an Amusement—Iits Fallure te Em-
bedy Life or Theught—instrumental
Music the Higher Art of the Twe,

The question has often béen asked
whether taste in muasic is increasing or
diminishing in this city. It is nof'a ques-
tion which can be answered ex cathedra.
To give a correctly founded reply to such
an inquiry would call for a searching
investigation conducted along scientific
and statistionl lines. Therefore this
observer will not enedeavor to make an
answer, He is not obliged to do so, but he
may make a passing note on one or two
matters bearing upon the subjeot.

First then it cannot be too frequently
reiterated that a liberal patronage of
operatic performances is not a demon-
stration of the possession of high publio
taste in music. The opera is the lowest
form of artistio music. It is not music,
it is not drama. It is a hybrid. The im-
possibility ‘of creating a mixed art work
never seems to have dawned upon any
one till Richard Wagner set out to explain
how a union of the arts tributary to the
drama could be fashioned into some-
thing which he called the “art work of
the future.” The on is exoellent
reading, but the art work is still of the
£ "

Many profoundly earnest attempts
bave been made to lift opera into the
realm of consistent art, but the public
has steadfastly refused to allow it to be
anything but a style of entertainment.
The opera of to-day is precisely what
the opera of Italy was in the seventeenth
century, a mere pastime for fashionable
folk and a parade ground for the ex-
bibition of feats of the voice.

It remains this in spite of the labors of
Mozart, who though he was not a re-
former, raised Italian opera to heights of
musical expressiveness which the Italians
themselves had never been able to attain.
It remains this in spite of the ardent
cfforta of Gluck, who abolished evils of
long standing and songht to effect an in-
telligent marriage of music and text and,
in spite of the preaching and pmt.bo
of Wagner, who fandly dreamed that in
the “music drama” he saw the materials
for the construction of a theatre bearing
a relation to“the life and thought of the

le similar to that borne by the theatfe
of Gheece

LYRIC

The unpalatable truth is that at no time
in its history has the opera had any liv-
Ing connection with the nation on which
It has exercised its charms. The Italians
who invemted opera were a coterie of
belated humanists, with ideas leflt over
from the fifteenth century. The tre<|
mendous movement which opened the
vast treasure house of ancient literature
to Italy and in doing so taught men that
it was possible to think independently
on all subjects without the authority and
sanction of the Roman Church, did
touch musie till the movement itself
lost its own character and had decayed
into a pitiable pruning and polishing of
phrases and a foollsh belief that manner
was more importance than matter.

It was in the era of the powdered, per-
fumed and manicured writers of the six-
teenth century that the opera was born
of [eebie endeavors to resuscitate the
ancient Greek drama and garb it in a new
tongue. It was the pretty dream of these
young Florentine enthusiasts that by |

imitating the old plays and treating in a

borrowed manner, but in Ital'an, the
stories of Daphne and Orpheus, they could
create for their pleasure and that of
their countrymen an art species as ex-
cellent as the Greek tragedy itself.

The fact that neither the subject mat-
ter of the Greek drama nor the manner
of the performance was congenial to
the Italian soul does not seem to have

culture of antiquity and they had come to
fancy that only this expressed the char-
t the national tenden-

different thing. But ovon.lthn which
they produced hardly outlived its birth.
Their opera was a drama in which the
dialogue was recited in a sort of chant.
The difference between the recitative of
the first two or three opera writers and the

But within ten years after the first ox-
periments in the lyric drama the ap-
paratus of Italian opera began to shape
itself and to bring into prominence those
features which would appeal most to the
fancy of an idle, luxurious, sensual pub-
lic. First the recitative began to move
toward rhythmio tune and by the middle
of the century the operatic aria raised
its head. Second the florid element, which
had existed in the music of worship at
least since the Egyptians sang jubila-
tions to their gods found its sphere in the
music of the stage, first as an expressive
and then as a purely decorative element.

With these features the Italian opera
clamored for public hearing, and whereas
in the begimning it had been the pleasure
of private palaces the opening in 16%7
of the first opera house, the Teatro san
Cassiano. in Venioe, presented the lyric
entertainment to the consideration of the
people. And the grateful peovle of Ven-
ice seized with avidity its spectacular
possibilities and its scope for the display
of brilliant florid singing and transformed
the opera into a vocal circus.

From that time to this the opera has
been an amusement and the public has
bitterly opposed all vors to raise it
above that estate. The controversy over
the Wagnerian drama arose from the fac
that the composer asked his hearers to
help him to rear an art work when they
demanded simply to he entertained. - The
Germans have taken much pride unto
themselves in that this new manner of
musio drama originated in their country
and that they have solemnly addressed
themselves to the task of comprehend-
ing it.

But unfortunately the truth is that the
opera has nevér been comfortable in Ger-
many. The Germans have never quite
known what to do with it. In this there is
nothing to cause astonishment, for the
musical genius of the (Jerman people is
distinctly not theatrical. The .spoken
drama is indeed beautifully treated in
GermanY, but the real musical dramas of
the Germans are the lied and the symphony

steadily down the lyrio line from the
minnesingers on the one hand and from
the organists on the other.

But the opera, whioh was imported into
Germany from Italy and psoychologi-
cally though not externally modified by
the marvellous creative faculty of Mozart
has never settled into a position of inti-
mate relation with the life. Not

employed in the symphony.
The opera of to-day is merely a show,
an amusement, as it was in the seven-

to publio sucodss and fortune.
Victor Herbert, far example, is writing
an opera seria whioch will be produced

Herbert is an excellent musician and one
of indisputable talent. He has written
good music in the higher forms, and what-
ever he chooses to do is certain to com-
mand the consideration of the

He is capable of doing so.
have an American story.

these creatures or their actions or their
fates are or ever have been of the slight-
est conseq to us.

Whether he it well or ill when a
dramatist builds a play on social condi-
tions which profoundly concern our
national life, as Mr. Klein did in “The Lion
and the Mouse,” as Mr. Moody did in “The
Great Divide,” he far nearer
to the relation of the drama to the people
than opera can ever be brought.

On the other hand there is not an emo-
tion or an aspiration of Amerioans

That we have no folk
music and therefore no national idiom
is not a prohibition in the way of progrees.
We can have our instrumental music
even if it lack a dialect.

Furthermore imported orchestral and
chamber music is not open to the same
criticlam as opera. No matter what the
idiom of instrumental musie, it voices
universal emotions and it belongs to the
types of art which speak to all men.
The “Descent from the Cross” in the
cathedral of Antwerp tells the same
story .to German and American, not-
withstanding the fgot that it is painted
in the peculiar idiom of Rubens.

The quartets of Beethoven are oer-
tainly devoid of any that oould be
regarded as espe sympathetic to
the American, yet their message is as
pregnant with meaning for the thought-
ful New Yorker as it is for the sensitive
Dresdener. Beethoven's quartets can
enter into. our daily musical thought
and experience. They can become a
part of our lives, just as readily as the
poetry ‘of Keats or the prose of Marous
Aurelius.

But the Aidas and the Lucias and the
Siegfrieds and the Brinnhildes of opera
will not oocupy the same places. The
personages of the Norss mythology will
ocome closer to us than the puppets of
Italian opera because the former are
types, embodiments of ideals, while the
latter are only actors in a spectacle.

It is then not at all remarkable that
there is an almost impassable gulf be-
tween operagoers. and lovers of abso-
jute music. Talk to a dozen frequenters
of the opera houses and you will hear
not ten words of thoughtful comment
on the operas themselves. These come
and go and are forgotten, or they remain
merely to become flelds for the exercise
of the gifts of different singers.

It is almost impossible to induce an
operagoer to discuss charaoter of
the music or the value of any
scene in such a soore as “Otello” or “Loh-
engrin.” Bat you can hear volumes of
animated chatter about the splendor
of Mr. Blezak's Otello or the beauty of
Mnie. Gadski's Elsa. o

On the other hand if you chance to
mingle in the society of lovers of orches-
tral musib, you can start at any moment

even Wagnéiis em
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of national

portant Y

] of art dcings aro
inolined to aee more hope for the develop
ment of publio taste in the inorease
attendance at conoérts of ,
muumny it is not easy
40 see any .~ Can opera be
blame? W. J. HENDERSON.

GOSSIP OF THE OPERA HOUS‘IS.
Although Maurice Renaud is now sing-

Garden productions of “Tann-

- | hdluser,” in which he sang with MM. Van

Dyck and Plangon. Mme. Cosima Wag-
ner invited M. Refiaud to sing Amfortas in
“Parsifal” at Bayreuth, but he was com-

at Mr. Hammerstein's opera hause. Mr. | .04
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MME. SENBPICH. WON'T SING
AT THE MOZART FESTIVAL.

Little Success Se Far for D'Albert's New

The withdrawal of Mme. Sem brich’s
name from the list of singers toappear in
the Mosart festival at Salsburg
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New Volumes Just lssued
BEETHOVEN

Vols. }. & 1l. Plane Comhpositions
Edited by EUGEN D'ALBERT

BACH '

Veol. 1. Shorter Cowmpositions
Vel. Il. Larger Coempositions
Edited by Dr. EBENEZER PROUT

I'h.m.t“
umaby:unsmn

. . . GRIEG

. Larger Plano Compositions

Edited by BERTHA FEIRING TAPPER

: GRIEG

g el MRS FR

. -AUGO WOLF
Eaited by PRNERT NEWMAN

, SONGS FROM THE OPERAS

Ed'ted by H. E. KREHBIEL
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[ THE. FINEST EDITIONS EXTANT

Chas. H. Ditson & Co.

31013 EAST MTH STREET
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